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A NEW ART GALLERY AND ITS DIRECTOR 



Many thousands of per- 
sons from all parts of the 
world make a brief stop at 
Buffalo on their way to the 
famous city of the great falls ; 
but those whose acquaintance 
with the hustling city extends 
only to its railroad station 
would do Buffalo an injustice 
if they measured its claims to 
beauty by the absence of any 
such claims on the part of the 
miserable old rattletrap that 
serves as its gateway. Loyal 
Buffalonians will promptly 
tell you that plans have been 
drawn for a station that shall 
be as remarkable for its con- 
venience, cleanliness, and 
beauty as is the present 
structure for its lack of these 
qualities. But, in spite of the 
unfortunate impression made 
upon the stranger at . her 
gates, when once he has pen- 
etrated beyond the portals, the visitor finds Buffalo a most attractive 
city — indeed, one of the most inviting of our many smaller metropolises. 

And surely the culmination of its civic attractions will be found in the 
new Art Museum, recently dedicated to the promotion and cultivation of 
the fine arts in all branches — the gift of one of her most active business 
men, Mr. J. J. Albright. Founded in the year 1862, the Buffalo Art 
Academy has occupied various homes, its new location in the Albright 
Art Gallery being a most happy one, both from an aesthetic and a practical 
point of view. The building stands, a spot of pure white, gleaming upon 
the green slopes of Delaware Park, embowered among green trees and 

Note. — Brush and Pencil is indebted for the reproductions of paintings in this article 
to the courtesy of the Matthews-Northrup Works, Publishers "Academy Notes." 
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reflected in the clear waters 
of a lake. Moreover, this 
situation is very near to one 
of the boundaries of the 
park, alongside of which 
runs one of the main thor- 
oughfares, thus giving ready 
communication by street- 
car with all parts of the 
city. 

It could hardly be possi- 
ble that a more beautiful and 
fitting house could be reared 
wherein to place the artistic 
treasure of a great city. 
Even to the casual observer 
it would appear that the 
architects, Messrs. Green 
and Wicks, had solved their 
problem in a most notable 
manner; and whilst it is a 
too common fault that build- 
ings remarkable for the 
beauty of their external pro- 
portions and details are un- 
fitted for the particular pur- 
pose for which they are con- 
structed, yet in this case, we 
have the assurance of the 
new director, Mr. Charles 
M. Kurtz, that the simpli- 
city, grace, and beauty 
of this Greek temple-like 
structure are not more satis- 
factory to him than are the 
practical qualities of its in- 
terior. It thus appears that 
the architects have probably 
carried the design for an 
art museum a stage beyond 
anything heretofore accom- 
plished in that direction. 
The general form of the ex- 
terior is based upon that of 
the Greek Ionic style, the 
details being derived from 
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theErechtheum,thatgemof Ionic architecture on the Acropolis at Athens, 
whilst the interior is admirably adapted to the requirements of a modern 
art museum. The sculpture-court occupies the space about the central 
axis, and the picture-galleries, of various sizes, with not too high hang- 
ing-space, with ample provision for light, both by day and night, well ar- 
ranged so as to afford free circulation of crowds of visitors, are skillfully 
grouped about the sculpture-court. 

The exterior walls, the columns, both interior and exterior, and the 
interior door-casings are of pure white marble from the Beaver Dam 
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VIEW NEAR ALBRIGHT GALLERY OF ART 



quarries, near Baltimore, whilst the chief note of color of the galleries is a 
pleasant gray-green for the picture-panels, with black marble mottled 
with dark green for the low dado, and dull red Tennessee marble slabs 
for the floor. The decoration of the sculpture-court is more severe, giving 
the general effect of white and gray, with sober green panels between the 
pilasters. When one learns that eight caryatid figures supporting the 
ceilings of two flanking porticoes of the main front are to be sculptured by 
St. Gaudcns, one understands that neither talent nor money is to be 
stinted in order that a suitable structure shall be prepared. 

The question of lighting has greatly vexed museum authorities in the 
past, especially when gas was the only artificial illuminant available. Here 
the problem has been simply and successfully solved, both for daylight and 
artificial light. The usual "cove" or concave surface between the horizon- 
tal glass ceiling and the wall of the gallery has been omitted, so that the 
dazed surface extends almost from wall to wall, giving accessibility to the 
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greatest amount of daylight; whilst, by placing the artificial light above the 
glazed ceiling the need for the ugly reflector has been obviated. Mr. 
Kurtz, one dull rainy afternoon, wished to show the writer the effect of the 
Nernst lamps by which the galleries are lighted at night, and requested an 
attendant to turn on the light. Upon the gradual increase of the pleasant, 
soft glow, a lady, who was standing near, turned to ask if it were sunlight, 
not knowing that it was raining hard outside. 

It is a pleasant thought that the donor of this magnificent gift, which 
not only includes the building, but also a generous maintenance fund, must 

experience greater 
satisfaction in par- 
ticipating in the re- 
sults or his gener- 
osity, than he would 
have done in attempt- 
ing to picture what 
the results might 
have been had the 
gift been conditional 
upon his death. The 
breadth of Mr. Al- 
bright's interest in 
art is only an index 
of his 




interest in 
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many great commer- 
cial enterprises, and 
in nearly all schemes that make for the good of his own city. Surely his 
alma mater, Rensselaer Polytechnic Institute, must be proud to number 
him among her sons! Public interest in art, is of no recent growth in Buf- 
falo. Many of her citizens have given of their strength, and time, and 
money to the organizing and fostering of the Buffalo Fine Arts Academy 
and the Art Students' League, both of which find a home in the beautiful 
building we have been describing; and Mr. Albright's gift comes at a time 
when it can amplify and round out the work begun so long ago, and so per- 
sistently and patiently carried on. 

The friends of Dr. Charles M. Kurtz throughout the country were glad 
to learn that the directors of the Albright Art Gallery had placed its artistic 
interests in his hands. Dr. Kurtz's connection with the administration of 
art affairs in both this country and Europe has been a long and varied one. 
For several years he was director of the old St. Louis Exposition; he was 
assistant chief of both the Columbian and the Louisiana Purchase universal 
expositions, and assistant director of fine arts for the United States 
commission to the Paris Exposition of 1900. It was under his able man- 
agement that the old St. Louis Exposition took the lead in the whole country 
in exhibiting examples of the " Glasgow school," and of the " Secessionists" 
of Germany; and it was to his excellent taste that we owed the successful 
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hanging of the United States section in the art department of the great 
St. Louis World's Fair. So well pleased was the jury of awards on fine 
arts with the arrangement of the exhibits in that section, that they bestowed 
upon its author a gold medal. One of Dr. Kurtz's earlier artistic experi- 
ences was the exhibition, at various large cities throughout the country, 
of Munkacsy's large painting of "Christ before Pilate," which the Doctor 
used to call his "great moral show," and which was a pronounced success. 

With such experience as 
Dr. Kurtz has had, the peo- 
ple of Buffalo may feel con- 
fident that the welfare of 
their Academy is in conserv- 
ative hands. That this is 
so was amply attested by the 
very high character of the 
loan exhibition with which 
the exhibition work of the 
Academy was inaugurated. 
The interest of the great 
crowds that attended the in- 
augural exhibition was due 
to two important features; 
namely, to the pronounced 
excellence of the paintings 
which Dr. Kurtz had in- 
duced private owners and 
art museums, both in the 
United States and Canada, 
to lend for the occasion, 
and also to the comparative 
smallness of the collection. 
The catalogue numbered 
only two hundred and thirty- 
seven exhibits, so that with the galleries at his disposal Dr. Kurtz was 
able to hang them in not more than two lines, and often in not more than 
one, with ample space about each work. Such a collection of old and 
modern masters so beautifully hung is rarely seen in a temporary exhi- 
bition in this or any other country. 

To his varied training as a director of artistic affairs, Dr. Kurtz is able 
to add a valuable experience in literary work, gained whilst he was associated 
as art editor with various New York dailies, and as the editor of National 
Academy Notes. His quick sense of humor, and his broad view of the 
intimate relationship between art and every-day human affairs combine to 
make his pen at times forcible, at times playful, and then again poetic. He 
is thus enabled to unite with his work as director of the x\lbright Art Gallery 
the editorship of a monthly magazine called Academy Notes, which is de- 
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voted particularly to the interests of the Academy and the Art Students' 
League, but which contains also notes and illustrated articles of interest 
to the art world in general. Holmes Smith. 

Note. — For other pictures shown at Buffalo, see page 124. 

OLD AND NEW THURINGIAN PORCELAIN 

Last year's interesting exhibition of old Thuringian porcelain, which, as 
all lovers of ceramic treasures will remember, was held in Leipsic, has had 
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the effect of stimulating the collector's acquisitiveness with respect to this 
kind of china, which, of course, has a very different value from the bulk of 
the modern ware upon the production of which the Thuringian factories 
now largely depend. It is a local industry that from tentative beginnings 
has now blossomed into one of great mercantile importance, both as to the 
home trade and that done overseas, for, indeed, the bulk of modern Thurin- 
gian is now specially manufactured for export, enormous quantities being 
annually destined for America. 

A certain romance attaches to the first factory set up amid this inland 
forest range. A kind of semi-porcelain appears to have been made in' 1750 
at Gera, in this district, and it was not until ten years later that one Georg 
Heinrich Macheleid discovered the right kind of earth for the manufacture 
of true porcelain. Macheleid was a student of theology. His father, how- 
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